JINKY WELLS,MASTER FOOL AND SELF TAUGHT FIDDLER

¥illiam Wells,like William Kimber,pleyed a key role inm bringing a btreath of the traditiom
into the revivel of the Cotswold Morris. His 1ife spasmed from the last pipe asd taborer
playing at Bamptom, through the rediscovery of the norris,to its post W II rehabilitatiom.
Be was brought up and taught by his grandfather asnd uncles,He was a fanois clown betwsen
Queea Victoria's two Jubilees = "so fusany oftea put out fiddler and dancers,reduced them
once to a stamdstill® He danced in a very exaggerated manner.Clive Carey wrote "almost
1ike a Bussian grotesque (im the ballet).lags very bemt amd 1lifted very high - body very
much/P8*E1deatep and show - im straddle,feet very far apart aud kmees bemt right down®,
The style could still be ssean om Lionel Bacom's films of 1936,

The public interest generated by the Esperanmae Club displays emcouraged Wells to advertise
the Bemptom Morris and his emergetic promotion started the smnual Vhit-Nemday pilerimages.
It led to Sharp invitimg him over to Stow in August 1908 to teach the dances,for which he
received £5,n0t shared amongst the dancers,so grew am accusation of "selling the Morria®,
A side amd Jimky were-invited by Mary Keal to dance in Londom and teach at the Esperance
Club.Although he was the fiddler,he was not the acknowledged leader or secretary and
disputes arose over bookimgs.In 1926 he formed his own youths side,the "Yousg Uns" and this
ran in parslliel with the "0ld Uma® +1ill WW II.Wells did littile teaching and many dancers
had to pick it up as best they could frem older men.But then,Bampton had a livimg
tradition, Nowhere else had the morris permeated the 1ife of the village to such an exteat.
¥Wells had periods of blindmess btut he did mot drop his comnection with the morris and weat
with the side to an International Folklore meeting in Londom,to Ring Neetings and actually

- taught at Ring Imstructionals.

VWells cared for the palt,'fhey used to play much slower om the vhistle and dub,but it was
very besutiful amd you could grasp every movement” and agaim.im 1912 he said,"the music
is most of it too quick amd the old graceful movements are slurred to keep pace with it".
Wells was not considered highly as a fiddler at first in contrast with Armold Voocdley's
great uncle,Dick Putler,vho had followed hia father not only as musicisa for the morris
but also for social dameing for miles arcund.Jinky had mot played iuitially all the. tumes
tut later he mot caly reminded the side of old forgottem damces but he comstantly
exercisad the fiddler's priviledge of introducing new tunes and damees,FHe would play tumes
like Polly Put the Kettls Om walking betweem gardems,and some others with the flavour
of songs were Forestry Keeper's Daughter,Tinker's Hoaxrd,Dear 014 Home,Harvest Home,Wait
for the Waggom and Whem the Sun Geea Dowa.His inspiring playing can be heard cm Polktracks
F3A-90-084.

Jinky kept alive several odd jigs.He had a reputation around the Clubs for dancing his
version of the Sherborme Jig whilst playing the fiddle.
FIDDLER'S JIG
Music - Flowers of Edinburgh.
Dance = Omce t0 Self - jump in last bar.

Foot-up - ».1.r.bx/1.7.1.01/7,br. 1.0/, =. 1.~/ be=back-step
r.1.7.hr/1.r.1.01/bs. bs. /r. L. // L =plain caper
Jig = knesl on right leg,kmeel on left leg,4 plain capers,followed by

3 sidesteps and a spring caver on the spot,
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Jinky 2.
" Spring Capers— circle round doing r. 1.bl/r. 1L.hY/R. L. /B. L. /twice over,
Jig - as before
Straddle Capers.
Jig and eaper ount.

A letter to Douglas Eemnedy,2.12.37,sked a new light om another jig widely kmowm in the

form published by Cecil Sharp,

FOQL's JIG

Music = "The Bold Hussar®.Wells wrote "The Keel Row dance tune and time does quite well
as it's a heel and toe dance

. Pirat part = foot=up keeping time omce over,

Second part - holding the stick in the right hand,you pass over,under the left leg,
reverse over and under the right.reverse passes,

Third part - cross over right foot,reverse over three times then passes round back
and front of body and over head,

Pourth part = stoop body with stick in botk hands,at the ends leaving place between,low
down till the hamds and stick nearly touch the ground.Left leg through and
back, then right ditto, '

Fifth part = the tricky bit then comes,to get first left through them right,the two feet
are then through: then get them back into positiom,right back,left back,the stick
still in both hands behind your btack,

Sixth part = them do heel and tos as half roumd and finish,

The performers can put a lot of extra changes to suit taste,I used to forty years ago,"

Jinky Wells had two sons in the morris.He was a great influence on the recent leaders of
the aides in the village.He had a greater impact omi the leaders of the revival.Im Bamptom
he is remembersd as a little odd-job man with a handecart, '

R.L.DOMMET?,
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